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The Eye of Night 

 
The Eye of Night was commissioned by Art of Elan in San Diego and is 

dedicated to Gordon Brodfuehrer. It is a series of four tender movements, each 

in their own way a kind of nocturne. The night and in particular the night sky 

has long held a fascination for me. We all know the awe-inspiring site that 

awaits us if we are lucky enough to find ourselves away from the city lights in 

front of a cloudless night sky - I think the awe we experience on such 

occasions is not just because of the beauty and grandeur of the spectacle - but 

because it one of the very few times we are directly faced with the vast 

mystery of the universe. I have made an oath to myself that at least once every 

year I will make a pilgrimage to somewhere where I am able to lose myself in 

such a spectacle. 

 

Continuing a source of inspiration from one of the songs in my song-cycle for 

Dawn Upshaw, The North Wind was a Woman (a series of songs conveying 

the painfully melancholy points of view of inanimate or incorporeal objects: 

snow, wind, night, the moon and a mountain), I have been drawn to the image, 

first discovered in a short story by Aimee Bender, of the night sky as a giant 

eye looking down on us, unblinkingly. The image fascinates me because it 

captures the complexity of feelings one experiences when staring up into 

space - it is friendly, familiar and constant, whilst at the same time being 

overwhelming, dizzying and quietly terrifying. 

 

The first of the pieces has a dark atmosphere, that falls somewhere between 

sensual and plaintive. The melodic flute lines draw inspiration from the 

ornamental style of Indian bansuri flute playing. I am very grateful to Alex 

Housego, a British -born flute player who spent much of his childhood in India 

and so is familiar with both western and Indian traditions. His advice in 

finding areas of bansuri-flute technique which would translate adequately to a 

modern western flute was invaluable.  

 

The second, very short movement has a sweeter atmosphere, showing a more 

tender and blissful side of night. The third, while still in a largely piano or 

pianissimo dynamic register is move active and flowing. The final piece is a 

lullaby, or 'song without words' inspired by William Blake's Cradle Song 

where he imagines the 'little sorrows' and 'quiet desires' of a sleeping baby.  

 

David Bruce 11 July 2010 
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Throughout the piece, but especialy in the first movement, the flute writing draws inspiration from the Indian Bansuri flute. 
Whilst it is recognised the Bansuri is very different from a modern Western flute, the player should nevertheless 
attempt to capture the nuance and atmosphere of Indian Bansuri playing, particularly on the embellishments and slides.
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